WEBVTT
00:00:00.000 --> 00:00:00.000
I also have divided into sections which I gave little titles to, mainly
because the titles come from something that token himself wrote so I'm
going to just say the introduction is titled don't the great tales never
end.
00:00:00.000 --> 00:00:04.000
One of my favorite moments in the Lord of the Rings occurs when semis kmG
suddenly realizes his own place in the bass narrative that is history,
which I'm spelling with a capital H Hegel style.
00:00:04.000 --> 00:00:10.000
referring to the adventures of Baron and lithium Sam says quote.
00:00:10.000 --> 00:00:17.000
Baron now he never thought he was going to get that Silmaril from the
iron crowded thing or a dream.
00:00:17.000 --> 00:00:28.000
And yet he did. And that was a worst place and a blacker danger than
ours, but that's a long tail of course and it goes on past the happiness
into grief and beyond it.
00:00:28.000 --> 00:00:32.000
And the Silmaril window and then came to Aaron deal.
00:00:32.000
And why Sir,
the light in
it, we're in

--> 00:00:47.000
I never thought of that before we've got you've got some of
it in that star glass the lady gave you. Why, to think of
the same tail still, it's going on.

00:00:47.000 --> 00:00:49.000
Don't the great tales never end.
00:00:49.000 --> 00:01:08.000
In quote Sams reference to the great tales grown we see, perhaps
implicates the great meta narrative of history into the midst of which
these habits, find themselves suddenly thrust.
00:01:08.000 --> 00:01:16.000
It's a memorable scene with the full weight of necessity and of the
terrible pressing down on the protagonists.
00:01:16.000 --> 00:01:31.000
Sam, who is perhaps the least worldly of The Hobbit protagonists, not
dimension belonging to a lower social class and they recognizes in a
sudden epiphany his own place in a larger history and world system.
00:01:31.000 --> 00:01:48.000
Sam wonders allowed, quote, what sort of tale we fallen into and attempts
to use the story he had heard to help him make sense of their own

situation in recalling the story of Baron and Lucien Sam stumbles across
the unforeseen links between it and his
00:01:48.000 --> 00:01:49.000
adventures.
00:01:49.000 --> 00:01:58.000
In this case and artifacts, the file of collateral, which like the ring
is a mythic element within the historical narrative.
00:01:58.000 --> 00:02:10.000
And it provides a point of reference to connect the distant, Miss
developed areas of the legendary past with the old to real exigencies of
the present.
00:02:10.000 --> 00:02:18.000
Sam's realization of history in a quite literal sense and as much as
history suddenly
00:02:18.000 --> 00:02:24.000
becomes real to him, not only connects the various parts of tokens
overall project.
00:02:24.000 --> 00:02:39.000
But reveals the key theme of the work itself that is to make history
visible and meaningful occurring as it does in the middle of a lengthy
modern novel Lord of the Rings.
00:02:39.000 --> 00:02:58.000
generic forms that make up the Lord of the Rings and tokens larger
legendary him. What it seemed the stuff of myth or legend is told in
laser through epic poetry, taking the forms of romantic adventures and
heroic quest is suddenly shown to be connected
00:02:58.000 --> 00:03:02.000
to the most quotidian moments of everyday life in the present.
00:03:02.000 --> 00:03:11.000
Sam's role in this is not accidental as an intermediary who can most able
to connect modern readers to this imaginary history.
00:03:11.000 --> 00:03:17.000
Sam also allows us to see the deep connections between things, otherwise
assumed to be unrelated.
00:03:17.000 --> 00:03:31.000
This as I will discuss gets it what Frederick Jamison borrowing the
phrase from john Francois leotard has referred to as the desire called
marks section one.
00:03:31.000 --> 00:03:52.000
Now that is titled The theater of my tail is this earth tokens apparent
nostalgia for the pre modern, especially pre Industrial Age is frequently

taken, especially by detractors as a sign of his cultural conservatism or
reactionary political views.
00:03:52.000 --> 00:03:59.000
But token does not long to escape into the distant past so much as he
wants to recover it.
00:03:59.000 --> 00:04:16.000
That is like others across the political spectrum token was concerned
with the ways that Englishman in particular and all of us more generally,
were losing touch with and knowledge of history tokens habit like love of
peace and stability is understandable
00:04:16.000 --> 00:04:17.000
enough.
00:04:17.000 --> 00:04:25.000
And indeed, these famous lines from the Communist Manifesto reflect the
situation that token to coming from a very different perspective.
00:04:25.000 --> 00:04:41.000
laments as Marx and Engels famously put it, the bourgeoisie cannot exist
without constantly revolutionising the instruments of production, and
thereby the relations of production and with them the whole relations of
society.
00:04:41.000 --> 00:04:51.000
Conservation of the old modes of production in an altered form was on the
contrary, the first condition of existence of all earlier industrial
classes.
00:04:51.000 --> 00:05:10.000
Constant revolutionising of production uninterrupted disturbance of all
social conditions everlasting uncertainty and education distinguish the
bourgeois from the earlier ones in quote at a basic level this sort of
revolutionising most is would be most
00:05:10.000 --> 00:05:19.000
directly seen by token is the bulldozing of the natural landscape, the
replacement of artisans in their crafts with factory workers and assembly
lines.
00:05:19.000 --> 00:05:30.000
As we see, prior to this scouring of the Shire for example, but this is
not simply a matter of increasing efficiency or productivity through the
use of machinery.
00:05:30.000 --> 00:05:48.000
And that's affecting the overall supplies and demands for goods rather
again quoting marks and angles, all fixed fast frozen relations with
their train of ancient and venerable prejudices and opinions are swept
away all new formed ones become antiquated
00:05:48.000 --> 00:05:51.000

before they can also fi.
00:05:51.000 --> 00:06:12.000
All the solid melts into a air. All that is holy as profaned and man is
it last compelled to face with sober senses is real conditions of life
and his relations with his kind. Now, tokens interest in fairy tales
myth, ancient epic traditions and heroic
00:06:12.000 --> 00:06:28.000
romances are partly antiquarian in both the professional and an amateur
sense, but they are also related to his profound desire to bring such
elements of the past to bear on the present to retrieve and recover them
for a modern world.
00:06:28.000 --> 00:06:46.000
This. In this way, the mythmaking project of the summer alien materials,
along with the more distinctively historical romances of The Hobbit and
lord of the rings are part of a modernist project or, so I argue are part
of a modernist product projects
00:06:46.000 --> 00:07:05.000
to address and to rectify that waning of historicity figured forth in an
image like all that a solid Nelson day or token includes these disparate
elements of the past both mythic and historic. In order to preserve them
yes but also to extend them into
00:07:05.000 --> 00:07:10.000
our time which has a great need for them.
00:07:10.000 --> 00:07:17.000
tokens worse work, sorry, bus partakes of mythology fairy stories in
history.
00:07:17.000 --> 00:07:31.000
And it unfolds across narratives whose generic conventions include
elements of the epic romance historical narrative, and the modern novel,
cutting across all these forms is a palpable concern for history.
00:07:31.000 --> 00:07:47.000
In tokens well known comment from the 1965 preface to the Lord of the
Rings regarding his cordial dislike of allegory talking states, quote, I
much prefer history.
00:07:47.000 --> 00:07:56.000
True or feigned with it's very to put the ability to thought and
experience to the thought and experience of readers.
00:07:56.000 --> 00:08:08.000
Elsewhere, correcting another misperception he explained that Middle
Earth or not to be understood as a fantasy land, such as a Narnia, or I
never Neverland.
00:08:08.000 --> 00:08:22.000

But as our own real world, only with a slightly different or feigned
history is a famous letter responding to wh Auden in 1956 token explained
quote.
00:08:22.000 --> 00:08:27.000
I am historically minded Middle Earth is not an imaginary world.
00:08:27.000 --> 00:08:36.000
The name is a modern form, appearing in the 13th century and still in use
of the middle middle aired.
00:08:36.000 --> 00:08:40.000
An ancient name for the Kuma.
00:08:40.000 --> 00:08:42.000
The abiding place of men.
00:08:42.000 --> 00:08:53.000
The objectively real world in you specifically opposed to imaginary
worlds as Fairyland or unseen worlds as heaven and hell.
00:08:53.000 --> 00:08:55.000
The theater of my kit.
00:08:55.000 --> 00:08:58.000
The theater of my tail is this earth.
00:08:58.000 --> 00:09:00.000
The one in which we now live.
00:09:00.000 --> 00:09:03.000
But the historical period is imaginary.
00:09:03.000 --> 00:09:09.000
The Essentials of that abiding place are all there at any rate for the
inhabitants of Northwest Europe.
00:09:09.000 --> 00:09:17.000
So naturally, it feels familiar, even if a little glorified by the
enchantment of distance in time.
00:09:17.000 --> 00:09:27.000
And he adds at the end of the letter. Mine is not an imaginary world, but
an imaginary historical moment on Middle Earth, which is our habitation.
00:09:27.000 --> 00:09:29.000
Unquote.
00:09:29.000 --> 00:09:45.000
Needless to say, one hopes tokens position on this matter is not to be
taken to literally, for instance the maps included in the hobbit Lord of
the Rings and Sumerian are not expected to align with the geography of
Europe, even if some of tried to do

00:09:45.000 --> 00:09:48.000
so.
00:09:48.000 --> 00:09:55.000
tokens point is not to make readers seek out the real places in which is
fictional tales are set after all.
00:09:55.000 --> 00:10:02.000
Like the attempt to find Leopold blooms house on echo street in Dublin
for Ulysses fans.
00:10:02.000 --> 00:10:12.000
That would merely be a spatial form of the allegory he insists is not
part of this work rather token realms the fantasy stories and the reality
of this world.
00:10:12.000 --> 00:10:24.000
Their verisimilitude as he observed in the 1937 letter to Rainer and is
based on the presence of the terrible, which is in part what makes it
real.
00:10:24.000 --> 00:10:36.000
And this section is called the seamless web of story, quote, men make
their own history rights marks in the 18th Premier, but they do not make
it as they please.
00:10:36.000 --> 00:10:52.000
They do not make it under self selected circumstances. But under the
circumstances existing already given and transmitted from the past. The
tradition of all dead generations way like a nightmare on the brains of
the living in quote this gets at the heart
00:10:52.000 --> 00:10:58.000
of the historical truth equally valid for token. As for the Marxist
tradition to with.
00:10:58.000 --> 00:11:08.000
We as individual and collective subjects do indeed make history, yet we
are also subject to historical forces beyond our control.
00:11:08.000 --> 00:11:22.000
In 1945 letter token mentions the draft version of the scene. I began
with, citing quote Sam's disquisition on the seamless web of story.
00:11:22.000 --> 00:11:24.000
The metaphor is striking.
00:11:24.000 --> 00:11:28.000
Sam at first things he's talking about a discrete story.
00:11:28.000 --> 00:11:40.000
Baron and Lutherans. But even as he imagines that successful conclusion
he realizes that the tail quote goes on past happiness and integrative
and beyond it.

00:11:40.000 --> 00:11:57.000
Becoming as we know the story of Ariane deal and the fall of gondola and
and so on and so on, eventually becoming part of his own lives story
where these tales might be thought of as discreet a discrete patchwork to
be stitched together into a larger
00:11:57.000 --> 00:12:05.000
The seamless web discloses that the great tales, never really end.
00:12:05.000 --> 00:12:14.000
But the metaphor the web is even more telling, I think, since we are
clearly not dealing with a simple linear or Telly a logical progression.
00:12:14.000 --> 00:12:18.000
But rather, we're caught up in the sticky and diverse strands of
narrative.
00:12:18.000 --> 00:12:24.000
Some forming more or less dense sections others long, and sinewy.
00:12:24.000 --> 00:12:42.000
The accident by which Bilbo discovered the One Ring. In the tunnels
beneath the Misty Mountains, but accident in quotes is the link that will
eventually make photo and Sam heroes in the most recent events of the
story of Baron and lithium, which itself
00:12:42.000 --> 00:12:54.000
was already included in a long tail going back to the Wars of delirium
the flight of the node or fan doors crafting of the jewels Mel Kors
perfidy, and so on.
00:12:54.000 --> 00:12:58.000
But such accidents are themselves very much part of history.
00:12:58.000 --> 00:13:04.000
And what is called chance may also be understood here as necessity.
00:13:04.000 --> 00:13:20.000
As Gandalf insists, even the very wise cannot see all ins build those
role in The Hobbit provides a nice example of the way in which history is
conceived in Tolkien's world.
00:13:20.000 --> 00:13:35.000
In the final scene of The Hobbit, which takes place many years after bill
was adventures with Gandalf thorn in the dwarves, and the dragon in the
Battle of the Five Armies Bilbo seen relaxing in his comfortable have at
home, catching up with Gandalf and
00:13:35.000 --> 00:13:38.000
Baldwin, who have stopped by for a visit.
00:13:38.000 --> 00:13:56.000

When Bolin relates the news that in Lake town. People are already singing
about the rivers running with gold Bilbo declares, quote, then the
prophecies of the Old songs have turned out to be true after a fashion,
to which Gandalf responds, of course,
00:13:56.000 --> 00:13:58.000
and why should they not proved true.
00:13:58.000 --> 00:14:08.000
Surely you don't disbelieve prophecies just because you had a hand and
bringing them about, sorry, because you have and and bring them about
yourself.
00:14:08.000 --> 00:14:14.000
You don't really supposed to you that all your adventures and escapes
were managed by mere luck just for your soul benefit.
00:14:14.000 --> 00:14:31.000
You're a fine fellow Mr Baggins, and I'm very fond of you, but you're
only quite a little fellow in the wide world after all, which is the end
of my quote but then of course Bilbo says And thank goodness and passes
him the tobacco Jr.
00:14:31.000 --> 00:14:49.000
It's an apt description of Bilbo quite a little fellow in the wide world
after all, but also for any individual his lifespan is measured against
the tides of history Bilbo situation also fits well with the idea that
the protagonist of the historical novel
00:14:49.000 --> 00:15:06.000
in gear Luke hutches analysis for example, cannot be the world historical
individual, which might be someone more like Thor no can shield or even
Bard the Dragon Slayer, but rather a mediocre prosaic hero.
00:15:06.000 --> 00:15:23.000
What we witnesses the awakening of a kind of historical consciousness as
Bilbo becomes aware of his situated in this in world history and makes
his own contributions to it in a formal sense the hobbit might be thought
of as a kind of historical novel.
00:15:23.000 --> 00:15:40.000
And within tokens overall legendary Bilbo intrudes upon the mythic epic
world in which the ancient elves for the Goblin Ward's of your and his
presence signals the movement from myth to history and Middle Earth.
00:15:40.000 --> 00:15:56.000
Some of you will recognize without me adding as a footnote, that's been
analyzed really well by Demitra Fimian her wonderful book, where she
talks about the move from myth to history, but also my use of the word
intrudes comes from Tolkien's slightly
00:15:56.000 --> 00:16:14.000
petulant tone in this letter to rainy or unwilling about writing a sequel
to The Hobbit where he said that he has no more to say about habits, but

he has much to say about the world into which they intruded, which I
always love the intrusion into history.
00:16:14.000 --> 00:16:21.000
I think most of us feel that way if we find ourselves in a massive
historical situation.
00:16:21.000 --> 00:16:30.000
This vision of history as a seamless web of story also converts well with
token sense of the need for telling these stories.
00:16:30.000 --> 00:16:34.000
To quote, sir Frank commode the great literary critic.
00:16:34.000 --> 00:16:52.000
Men like poets rush into the Middle East in Marius race, when they are
born, they also die in Middle East Rebus in the middle of things but to
make sense of their spam they need fictive conchords with with origins
and ends, such as give meaning to lives
00:16:52.000 --> 00:16:53.000
and poems.
00:16:53.000 --> 00:17:07.000
Situated as we are in this Middle Earth, as well as in the midst of
history extending backwards beyond memory and projecting itself forwards
beyond our ability to describe it as yet unimaginable features.
00:17:07.000 --> 00:17:24.000
We must make sense of the world in our place in it through narrative,
which is precisely what Jamison means by the phrase, the desire called
marks in a rare moment of autobiographical reflection Fredric Jameson
mentions that is the attraction to the Marxian
00:17:24.000 --> 00:17:37.000
worldview stemmed in part from surgery in existentialism which contrary
to stereotypes quote did not have the subject of us and or psychologist
and consequences often attributed to it.
00:17:37.000 --> 00:17:57.000
On the contrary, it always seemed to me that an intense awareness of
one's individual existence serves to provoke an exacerbate an equally
strong and painful sense of what transcends it in particular what we call
history and Jamison then explains this
00:17:57.000 --> 00:18:16.000
more fully. And forgive me, this is a slightly long quote Jamison
sentences themselves are notoriously long, so hopefully we will stay with
him here, quote, The time of individual human biology is radically in
commensurate with the time of nature or the
00:18:16.000 --> 00:18:22.000
time of social history or indeed in capitalism, the time of the great
economic cycles.

00:18:22.000 --> 00:18:43.000
nor is this some easily adjustable matter of do raise, but rather a
vision of interlocking yet somehow also alternate worlds, in which beings
of a brief lifespan are also components of an enormous and properly
unimaginable totality totality, which developed
00:18:43.000 --> 00:18:46.000
according to best and in human rhythms.
00:18:46.000 --> 00:18:51.000
And in a different temporality altogether.
00:18:51.000 --> 00:18:58.000
The units of individual life, whatever, meaning we try to give them are
never the same as those of history.
00:18:58.000 --> 00:19:03.000
Even when in rare and punctual convulsions what we might call
revolutions.
00:19:03.000 --> 00:19:05.000
They briefly coincide.
00:19:05.000 --> 00:19:22.000
The desire called marks them is not the will to reduce one of these
dimensions to another. In any case, an impossible matter, but rather to
develop the effort to develop organs of perception, eight capable of
enabling us physically to position ourselves
00:19:22.000 --> 00:19:39.000
in that other temporality in that other story over which we also hope,
but now as groups and activities rather than as mere individuals to
assert some influence and control the desire for marks can therefore also
be called the desire for narrative.
00:19:39.000 --> 00:20:00.000
If by this we understand not some vacuous notion of linearity, or even
Telos, but rather the impossible attempt to give representation to the
multiple and implementable temporality, which, in which each of us exists
in that long quote in tokens fantasy
00:20:00.000 --> 00:20:17.000
in particular in the Lord of the Rings, with its deep historical and
mythic underpinnings to give it color and texture, these multiple
temporality these are given from are given form in the interlaced
narrative threads in writing the Lord of the Rings
00:20:17.000 --> 00:20:24.000
along with his other materials, comprising what he called the saga of the
jewels and the rings.
00:20:24.000 --> 00:20:42.000

Tolkien created a kind of modernist epic in which myth and fairy story
provide the base for historical romance. That is also kind of realist
novel, incorporating a fantastic mode.
00:20:42.000 --> 00:20:48.000
In form as well as content, then this there's a sort of realization of
history's persistence.
00:20:48.000 --> 00:21:07.000
And there's my last section called a sudden sense of endless untold
stories in an essay on Brian all this is starship Jamison distinguishes
between the sort of formal narrative unity achieved by reference to a
myth.
00:21:07.000 --> 00:21:13.000
As an organizing principle, say, for example, Joyce's Ulysses.
00:21:13.000 --> 00:21:26.000
And what he refers to as collage, quote, The bringing into precarious
coexistence of elements drawn from very different sources and context
elements which drive.
00:21:26.000 --> 00:21:45.000
For the most part from older literary models, and which amount to broken
fragments of the outworn older genres, or of the newer productions of
media for example comic strips and its worst collage results in a kind of
desperate pacing together whatever
00:21:45.000 --> 00:21:47.000
lies to hand but at its best.
00:21:47.000 --> 00:22:04.000
It operates as a kind of for grounding of the older generic models
themselves that kind of estrangement effect practice on our own generic
receptivity is what he calls generic discontinuities.
00:22:04.000 --> 00:22:20.000
Although I would not necessarily characterize Tolkien's method as
collage. I do think this description fits with the kind of thing going on
in tokens major texts, especially given their seemingly accidental and
sometimes adventitious manner of production.
00:22:20.000 --> 00:22:28.000
In these letters token carefully distinguishes between myth and history,
even as he admits to blending the two in his narratives.
00:22:28.000 --> 00:22:35.000
Thus, for example you notice that the One Ring is a mythic element
embedded within a historical narrative.
00:22:35.000 --> 00:22:54.000
Naturally token recognizes the different generic forums and registers
he's employing, but he's, but he's able to overlay one upon the another

in a manner as to more effectively represent history and geography of
Middle Earth in the, in the time of the
00:22:54.000 --> 00:23:12.000
stories telling Jamison's at worst scenario for example might well bring
to mind the inclusion of materials by token that do not seem to belong to
the narrative, such as the appearance of Tom bomba do in Lord of the
Rings, which token famously said was
00:23:12.000 --> 00:23:22.000
not an important character to the story, but which he nevertheless
includes and we're all happy he does because we all love those chapters.
00:23:22.000 --> 00:23:31.000
But. Similarly, at its best, that scenario, likely helps to explain why
tokens work, especially the Hobbit and The Lord of the Rings.
00:23:31.000 --> 00:23:40.000
I should probably say especially the Lord of the Rings even among those
two initially and have remained so popular.
00:23:40.000 --> 00:23:45.000
For token. This was a ratification of his view
00:23:45.000 --> 00:23:57.000
that this sort of material fairy stories and heroic romance of a medieval
sort had a large and devoted audience, or put more simply that there were
many others like him out there.
00:23:57.000 --> 00:24:11.000
Something he was sure of and the Lord of the Rings, pretty much proved at
the at the marketplace level, But the generic discontinuity is in Lord of
the Rings, make this all the more effective, I think.
00:24:11.000 --> 00:24:24.000
Along those lines Tom shipping has identified two key problems that the
Sumerian, the published Sumerian 1977 presents readers who had enjoyed
the other published books.
00:24:24.000 --> 00:24:27.000
First, without habits, there's no mediator.
00:24:27.000 --> 00:24:40.000
So for example, this is a quote from chippy Bilbo access the link between
Modern Times and the archaic world of dwarves and dragons.
00:24:40.000 --> 00:25:00.000
Second, by filling the historical lacuna implied but not expressed in the
Hobbit and Lord of the Rings, the Sumerian materials lacked the desirable
silences or omissions that provided the quote impression of depth or
quote the illusion of historical truth,
00:25:00.000 --> 00:25:08.000

which makes fantasy, the fantasy world so enchanted precisely because it
also makes it so real.
00:25:08.000 --> 00:25:23.000
Shipping amplifies the second point by citing the 1963 letter, in which
token expresses doubt as to whether a sequel to Lord of the Rings would
be possible, or more to the point desirable.
00:25:23.000 --> 00:25:26.000
As token explains in that letter quote.
00:25:26.000 --> 00:25:35.000
Part of the attraction of the LR is, I think, due to the glimpses of a
large history in the background.
00:25:35.000 --> 00:25:48.000
And attraction like that a viewing far off for them visited Island, or
seeing the towers of a distance city gleaming in a sunlit mist to go
there is to destroy the magic.
00:25:48.000 --> 00:25:55.000
Unless new unattainable views are again revealed in quote.
00:25:55.000 --> 00:26:01.000
I'm almost done. By the way, so we were good for time I hope.
00:26:01.000 --> 00:26:06.000
The Hobbit and more so Lord of the Rings benefit from the deep history
undergirding the narrative.
00:26:06.000 --> 00:26:22.000
Thanks to the extensive foundations provided by tokens private and
beloved nonsense, which again as we recall in 1954 55 he had more or less
lost hope that he would ever publish so in many senses.
00:26:22.000 --> 00:26:32.000
Lord of the Rings was going to be all we knew about Baron and lithium
perhaps for, for all token knew at that time.
00:26:32.000 --> 00:26:49.000
When Gandalf battles the battle Rog and announces that he is the servant
of the secret fire, the wielder of the flame of honor or when Aragorn
assures the company that Gandalf is sure of finding his way home in the
blind night than the capsule.
00:26:49.000 --> 00:26:52.000
Do
00:26:52.000 --> 00:27:00.000
I know I'm in a crowd that knows who Queen birth el is it might be the
only time all year that I will be
00:27:00.000 --> 00:27:13.000

readers may not know and may never know what what these guys are
referring to exactly, but such discourse lens weight and substance to the
happenings that are depicted in the text.
00:27:13.000 --> 00:27:32.000
It is the sort of detail without detail. Find points in the architecture
that are never featured fully that make the main narrative all the more
salient all the more part of a greater historical picture in a wartime
letter to Christopher token mentions
00:27:32.000 --> 00:27:48.000
the need for quote untold stories, as well as the dilemma of such a need
to present you know such a need, would present to those who understand
deeply enough have stories to tell.
00:27:48.000 --> 00:27:58.000
He's referring particularly to killer brim bore the the elf who created
the three rings, and who we know almost nothing else about right.
00:27:58.000 --> 00:28:15.000
And, you know, arguably a very very minor figure but an essential one
because of his crafting of the rings, referring become a brand board
token rights, quote, a story must be told or there'll be no story.
00:28:15.000 --> 00:28:19.000
Yet it is the untold stories that are the most moving.
00:28:19.000 --> 00:28:38.000
I think you Christopher are moved by killer Brymbo because it conveys a
sudden sense of endless untold stories. Mountain scene from far away,
never to be climb distant trees like niggles, never to be approached and
have quote.
00:28:38.000 --> 00:28:45.000
In this sense, telling the story so I'm not terribly remarkable person
like Bilbo Baggins or Sam game gee.
00:28:45.000 --> 00:29:01.000
This also becomes by dented the mini untold stories embedded embedded
with it, a way of seeing and understanding the bigger picture, which is
ultimately history and so these habits intrude upon the grand historical
narratives who's points of departure
00:29:01.000 --> 00:29:22.000
lie in the memorial past, but in so doing, they become part of that
history as Victor Serge once said, quote, the only meaning of life lies
in the constant participation in the making of history, which is what I
argue Sam is doing, when we see him talking
00:29:22.000 --> 00:29:30.000
about Baron and Lucien there, and the outskirts of on the edges of
Mordor.
00:29:30.000 --> 00:29:43.000

Storytelling is this a way in which history reveals itself to be not
merely a chronological succession of discrete moments, but the mythical
police activity that actually makes the world meaningful.
00:29:43.000 --> 00:29:49.000
Given the well known infinite untold stories available to enrich the
stories that we do tell.
00:29:49.000 --> 00:29:57.000
And that we aren't necessarily part of it's no wonder that Assam imagines
the great tales never end.
00:29:57.000 --> 00:30:03.000
Thank you.
00:30:03.000 --> 00:30:16.000
Wonderful, thank you for listening a lot to take in there. Feel free to
drop a question in the chat, or just do the old fashioned Raise your
hand. I think Rob's used to that.
00:30:16.000 --> 00:30:18.000
So, yeah.
00:30:18.000 --> 00:30:23.000
And I think I can see almost everybody if somebody is on the second
screen, maybe not.
00:30:23.000 --> 00:30:29.000
Okay.
00:30:29.000 --> 00:30:54.000
Um, I noticed the mentioned that you had about what talking had to say
about the Lord of the Rings not being a fantasy world but rather a
fantastical history, and make me think of going back to the dark ages of
token scholarship to quote of all people
00:30:54.000 --> 00:30:57.000
are friends at least Lynn Carter.
00:30:57.000 --> 00:31:15.000
I'm in one of the books in that he edited for Valentine. And it may have
been the one about creating fantasy worlds. He actually complained that
I'm talking.
00:31:15.000 --> 00:31:32.000
Didn't do fantasy right because it was a familiar world because had
squirrels and it had horses. And then, proper real fantasy should be
totally alien and new and fantastical.
00:31:32.000 --> 00:31:43.000
And then of course he would promote his own attempt at this which is
actually pretty purple prose he
00:31:43.000 --> 00:31:47.000

having read a few sections of it.
00:31:47.000 --> 00:32:08.000
But I think that's, I think that's where Carter didn't understand all
that was going on with Tolkien and that felt that it was our world with
this extended history even back from the Lord of the Rings was part of
what was important, talking, that it not
00:32:08.000 --> 00:32:19.000
be alien to us that it is our familiar world but just a different
perspective and a new vision lands we don't know.
00:32:19.000 --> 00:32:32.000
And the thing that struck me about it is, in my personal family history,
my great aunt, my great great grandfather was a Methodist preacher.
00:32:32.000 --> 00:32:35.000
So he raised his kids that way.
00:32:35.000 --> 00:32:39.000
And my great app had been a teacher in Michigan.
00:32:39.000 --> 00:32:44.000
And she decided in 1920 to go to India.
00:32:44.000 --> 00:32:51.000
And she had written her parents about this decision and was asking for
their blessing and everything like that.
00:32:51.000 --> 00:33:01.000
And her mother wrote back and I have this letter that after World War
One.
00:33:01.000 --> 00:33:04.000
The world have become a smaller place.
00:33:04.000 --> 00:33:22.000
And she commented about how my grandfather had served in France and come
back and everything like that. And that, although it was a little
traumatizing for her as a mother to see her daughter who actually had a
questionable health status, choose to go
00:33:22.000 --> 00:33:26.000
to such a faraway land is India.
00:33:26.000 --> 00:33:40.000
The world was smaller and it was possible to communicate. And I think
that that's an aspect that affected talking to was the world got smaller,
and World War One.
00:33:40.000 --> 00:33:53.000
And that this creating this fast history was to go back to that sense of
wonderment about a bigger world, a bigger place.

00:33:53.000 --> 00:34:07.000
I agree, actually in sort of both directions at once and thank you so
much for that insight, I, I had written a longer version of this which
you know may or may not be worthy of an article but.
00:34:07.000 --> 00:34:21.000
And so I trimmed some things out to make this talk, and one of the things
I trimmed out was a quote from his Beowulf the monsters and the critics,
where he explains that you know towards the end he says you know it is
very much part of our world and he
00:34:21.000 --> 00:34:35.000
specifically in the 20s means the English world, you know, he's claiming
to his audience you know this better than I do that you know they've
dismissed this work is, you know, not being part of English literature
and he says no, it's very much part of
00:34:35.000 --> 00:34:52.000
our world, it reads our air and I feel like that's what he kind of also
imagines the world that the hobbit his enemies starts working on the
hobbit not too long after, after that talk, where you know of course
it's, it's also fantasy with dragons and
00:34:52.000 --> 00:34:57.000
stuff in it, but it's very much the world that that we inhabit as well.
00:34:57.000 --> 00:35:07.000
And I think it's interesting you mentioned the sort of geographical
suppression of distance we associate with modernity, post World War One.
00:35:07.000 --> 00:35:15.000
And the kind of alienation that that that has because I feel like the
geographical and the historical.
00:35:15.000 --> 00:35:29.000
What Jamison was calling different temporality is, you know, we have that
with geography to like this. I love the moment where Sam, you know stops
and says this is the farthest I've ever been away from Oh, yeah.
00:35:29.000 --> 00:35:40.000
And, of course all the hobbits are about to go much farther away from
home than they ever could have imagined. But Sam is the least worldly and
he's the one who's traveled the least amount.
00:35:40.000 --> 00:35:44.000
compared to Frodo and even to Marion Pippin, I guess.
00:35:44.000 --> 00:35:58.000
But, you know, at the Council of L. Ron one of my favorite lines. And
thank you, Janet Brennan Croft for being here. I actually used it as the
title of one of the essays I read one of the first things I ever read,
which was in the Festschrift that she
00:35:58.000 --> 00:36:03.000

and others co edited for Tom shipping.
00:36:03.000 --> 00:36:19.000
But the phrase was places where the stars are strange, and it's where
right after boroughmuir complains about the long long journey he had to
make coming all the way to him Lazarus from Ghandour Aragorn says well
I've traveled even farther than that,
00:36:19.000 --> 00:36:29.000
even in two places where the stars is strange and what I've always loved
about that phrase, aside from its own poetry. Is that it, obviously,
tells us.
00:36:29.000 --> 00:36:34.000
This is our world it's the world with an equator on it.
00:36:34.000 --> 00:36:39.000
A world where when you go south of the equator the actual constellations
are different.
00:36:39.000 --> 00:36:53.000
And so even though we don't think in terms of traveling around the world,
Aragon has gone so far south as to see strange stars which, for, for us
reading it in, in, in the 20th century, you know tells us off.
00:36:53.000 --> 00:36:58.000
He crossed the equator like it's very much
00:36:58.000 --> 00:37:09.000
a poetic way of registering a kind of realism if you'll forgive that
term, which which I love so much about tokens particular kind of fantasy.
00:37:09.000 --> 00:37:12.000
What does make me wonder how much.
00:37:12.000 --> 00:37:18.000
As a child, talking himself remembers of going from South Africa to
England.
00:37:18.000 --> 00:37:23.000
That England becomes this new environment for him.
00:37:23.000 --> 00:37:32.000
And even if he was at a very young age, there's still that differentness
about it. That was always going to be fresh for him.
00:37:32.000 --> 00:37:44.000
Yeah that's that's very cool too. And, you know, thanks in part to the
existence of elves and of New Orleans and have and have Gandalf.
00:37:44.000 --> 00:38:04.000
We have the disparate temporality is registered in the form of living
beings as well. So, you know, we, we learned that, you know, Frodo is,

you know, 33 when we meet him and 50 when he takes his journey, which
makes him significantly more mature than
00:38:04.000 --> 00:38:06.000
say Pippin who's only in his 20s.
00:38:06.000 --> 00:38:16.000
But we find out you know the shocking revelation that Aragorn is 87, and
that he actually fought alongside kings, the Oden's father.
00:38:16.000 --> 00:38:22.000
And we're like, Holy smokes that guy's old, but then of course we know
dinosaur.
00:38:22.000 --> 00:38:24.000
Yeah.
00:38:24.000 --> 00:38:35.000
And of course we know that you know Aragorn is about 3000 years younger
than his own wife, who is herself a baby compared to her big brothers who
are 9000 years old.
00:38:35.000 --> 00:38:46.000
And, and obviously L. Ron and then you know gladiatorial as the joke goes
comes in and says you think you're old I was here before the sun in the
moon.
00:38:46.000 --> 00:38:54.000
And meanwhile Gandalf is presumably one of the great musicians of the I
knew her from the, from the get go.
00:38:54.000 --> 00:39:03.000
Being a Maya so we literally have the presence of people who have seen
you know the world and it's different manifestations.
00:39:03.000 --> 00:39:08.000
It's what counts is old and recent changes in their minds as well.
00:39:08.000 --> 00:39:19.000
That's great. That's funny Dennis has his hand up and I do want to get
one more person in before we before we have to move. Oh, okay. All right.
00:39:19.000 --> 00:39:20.000
Thank you very much.
00:39:20.000 --> 00:39:31.000
Robert, thank you so much for your talk. I'm really interested in your
topic. And I was really pleasantly surprised at how highly compatible you
thought Tolkien was with Marxist thought.
00:39:31.000 --> 00:39:42.000
Davis and I know, kind of hated fantasy in general, I don't know if he
ever said anything complimentary about Tolkien specifically so I thought
that was pleasantly surprising.

00:39:42.000 --> 00:39:54.000
I kept thinking about during your talk what's how my history, my
understanding anyway. Tolkien and Marxists seem to mean very different
things. In fact things I tend to think are almost incompatible.
00:39:54.000 --> 00:40:12.000
Mark just can be really committed to dialectical materialism, as sort of
the driving motive force in history as token is much more sympathetic to
the idea of the workings of grace in history, um, things aren't changed
necessarily by unneeded human effort
00:40:12.000 --> 00:40:15.000
by almost literal mind intervention.
00:40:15.000 --> 00:40:32.000
You see that at the end of the first HR helps things out in the cold
front end of The Hobbit that you mentioned Brad, says, you didn't do
things by chance.
00:40:32.000 --> 00:40:43.000
based on means of production, and the material basis of, you know, these
different modes of production, so I just want to if you want to talk
about that tension perhaps.
00:40:43.000 --> 00:41:03.000
Yeah, well, first of all, I should say, as just straight
straightforwardly I'm not suggesting even for a second the token would
embrace this idea. But I do think that some of what comes off in the text
as references as you say the divine providence or
00:41:03.000 --> 00:41:14.000
even to intervention by God's and again also in presence in Middle Earth
is one of those interventions right.
00:41:14.000 --> 00:41:34.000
I think that it's the sort of thing that can be figured forth as another
way of imagining the kind of abstract idea of history, in the sense of
the, I guess the you know the marks quote I gave from the premier about
men making history but not according
00:41:34.000 --> 00:41:41.000
to their own plans and part of that is, is, again, their own limited
spans.
00:41:41.000 --> 00:41:45.000
You know, If we had a god figure.
00:41:45.000 --> 00:42:04.000
Obviously divine intervention or divine providence is one way to explain
it another way, that is, you know, somewhat. Well, I'm not going to say
more secular but let's say less Christian would be fade fade is another
you know notion, or something like

00:42:04.000 --> 00:42:11.000
Spinoza is sense of, you know, the necessity.
00:42:11.000 --> 00:42:17.000
You know, these are all figures for the way in which,
00:42:17.000 --> 00:42:32.000
much bigger senses of how things work, work and so that's where I would
try to find ways of making them compatible, I think, again, without
trying to completely erase the differences between them.
00:42:32.000 --> 00:42:50.000
But I think, you know, another thing that I probably would have quoted in
a much longer version of this is another one of my favorite quotes were
from the return of the shadow chapter when photos says it's a shame that
Bilbo didn't kill God And when he
00:42:50.000 --> 00:43:03.000
had the chance, and then Gandalf explains that, you know, it was pity
that stayed his hand and he says you know in my heart of hearts I feel
like in golf golf and still has a role to play.
00:43:03.000 --> 00:43:07.000
And that's the even the very wise can can see all ends.
00:43:07.000 --> 00:43:17.000
Well that's it, that's another way of saying something that Jamison says
regularly in lots of his writings, which is that you can't judge a given
moment.
00:43:17.000 --> 00:43:29.000
Certainly not morally because you don't know the end you don't know how
it's going to turn out you don't know, to use the Jamison expression what
dialectical reversals are in store for us.
00:43:29.000 --> 00:43:45.000
And so, I always thought that that seemed whenever I tell us, whenever I
try to talk about Jamison, I always think of Gandalf, even though you're
right Jamison would be mortified Fred himself is very anti fantasy and
that Darko Sylvan vision of fantasy
00:43:45.000 --> 00:43:48.000
versus sci fi.
00:43:48.000 --> 00:43:55.000
And to be honest, he's probably a bit more stringent about that then then
I'd like him to be.
00:43:55.000 --> 00:44:07.000
I do think a lot of that does come down to taste I think he just, you
know, he doesn't like our kinds of nerds he likes his kind of nerds.
00:44:07.000 --> 00:44:12.000
I had a, I had a Facebook debate with Carl Friedman about that.

00:44:12.000 --> 00:44:16.000
Crawl Friedman who wrote the book critical theory and science fiction.
00:44:16.000 --> 00:44:26.000
And he's just so anti Tolkien I can't turn him at all. Even with all my
Jamison at Lucas readings of total kit.
00:44:26.000 --> 00:44:31.000
I read an article by freemium where he just dams the whole field
scholarship in like one line.
00:44:31.000 --> 00:44:34.000
It was very dismissive.
00:44:34.000 --> 00:44:46.000
He even with me he was saying, Well, you know, let's just agree to
disagree but I can't, I can't find anything redeeming and token.
00:44:46.000 --> 00:45:05.000
You know, again, that's a guy who just doesn't really like fantasy. He's
grudgingly turned to you know what fantasy, or sort of weird fiction,
that is overtly leftist like Samuel Delaney chip Delaney or trying to
meet a bill.
00:45:05.000 --> 00:45:15.000
So at least we're, you know I'm hoping those guys can give him a little
inroad into at least something like tokenistic fantasy but my hopes are
die.
00:45:15.000 --> 00:45:19.000
I'm sorry. Another question.
00:45:19.000 --> 00:45:25.000
I have a question we're just about out of time actually so can we have
this be the last question.
00:45:25.000 --> 00:45:32.000
Our yield to somebody else, minus and deport here, in the last one here,
the only one.
00:45:32.000 --> 00:45:44.000
Well, what, what did leotard mean, when he said, the desire called marks.
I'm not retired.
00:45:44.000 --> 00:45:56.000
That's a good question and to be to answer it as fully as I'd like to I'd
have to remind myself it's a it's a chapter in his book from the 70s
called a little bit null economy.
00:45:56.000 --> 00:46:19.000
And I think he had in mind, the sort of unconscious desire that we would
associate with the revolutionary activity, or you know, utopia or

something like that Jamison feels that it has much more to do with just
as that long quote I had on, you know, reconciling
00:46:19.000 --> 00:46:26.000
different sort of existential compartments to the world based on
different times.
00:46:26.000 --> 00:46:35.000
And, you know, again Jamison Jamison is using leotards phrase but not
explaining what leotard man.
00:46:35.000 --> 00:46:46.000
Yeah, I think somebody in the, the chat is saying referencing look on and
I think that's true for leotard.
00:46:46.000 --> 00:47:16.000
But I'm sorry that's not a very helpful answer because I don't really
know leotard as well as I know Fred Jamison so I apologize for that.

